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Hayatda ela saxsiyyatlar var ki, onlar 6z varligt ils atrafa isiq sagir va o isigin istisi onlarla insiyyatda olmaq xosbaxtliyi nasib olan insanlarin yolunu, zévqiind, istaklarini va dstinca tarzini onilliklar boyu
iralicadan yénalds bilir. isgiizar va magsadysnlii, istedadlt va manaviyyatca zangin olan bela saxsiyyatlar bu diinyaya na liciin galdiklarini gabagcadan bilir va yorulmadan 6z Gézallik va Sbadiyyat idealina dogru
gedirlar. Biz belalarina “baxtavar” deyir va adi insanlarin na vaxtsa Mdhtasam hesab eda bilacayi bir asarin yaranmast lictin onlarin na gadar boytik zahmat cakdiklarini diisiinmdiriik.

Istedadlt Azarbaycan cazmeni, pianogusu va bastakart da mahz bels nadir saxsiyyatlardan idi. Onun gézal melodiyalart va ritmlari galbimizi rigqata gatirir, biza yeni bir alam baxs edir va bu tamasdan sonra
biz Hayata tamam ayrt gbzla baxu, onu basqa ciir duyur va hiss edirik...

Maestronun caz kompozisiyalart bos yerda yaranmirdi. Azarbaycan xalqina xas olan tolerantlig, digar millatlara, dinlara qarst geyri-adi déziimliiliik, basqga madaniyyatlari hassasliqla gavramag, cox giiman ki,
Maestronun yaradiciliginda éztinii aydin géstaran Qarb caz intonasiyast il Sarqg mugam madaniyyatinin yliksak saviyyada birlasmasini miimkdin etmisdir. Bakt saharinin ruhunu miiayyan edan beynalmilalcilik,
insanlar arasinda dostlug, milli va dini ayri-seckiliyin olmamast digar xalglarin madaniyyati va manaviyyatinin an yaxst dayarlarinin gavrandmasin, yaradiciligla sintezini mimkiin etmisdir. Magar Maestro
dtistina bilardimi ki, digar madaniyyatlara sevgi va hérmatin cavabinda onun sahari, onun 6lkasi, onun xalgt diismancilik va nifratla garsilasacag?!

Kim bilir, bu diinyada Maestronun hala na gadar deyilmamis S6zii qaldi. Qisa hayatinin son magaminda onun esitdiyi isa gbzal musiqi deyil, Hayatin darslarindan heg na gétiirmayan adi, makrli adamlarin
Xaincasina qoydugu bombanin dahsatli gurultusu oldu.

B XU3HU ecmb JIUYHOCMU, Komopsie 00HUM MOJIbKO C80UM NpUCYmMCcmeueM 03apsirom ece 80Kpy2 mem 0cobbiM C8emom, mensio Komopozo Ha MHoaue 2006l U decamusiemusi npedonpedeisom nyme,
8KY/Cbl, npucmpacmus u 06paz Meicsieli mex, KoMy cydbba nodapusa cyacmee obujeHus ¢ HUMU. LleseycmpemerHsie u dessimesibHele, OyX08HO U meopyecku 00apeHHble, OHU MOYHO Haneped 3Harom, 3ayem
npuwiu 8 s3mom mup, u 6e3 ycmanu 08uxymcs K ceoemy udeasy [pekpacHozo u BedHozo. Mel Hasvieaem ux 6as08HaMU CyObbbl, He 8e0as, CKOJIbKO 8/105KeHO UMU mpyda u noma 8 mo, 4mo Mel, Npocmele
cMepmHele ko20a-mo Hasosem Beaukum. Takum u bbu1 seukuli a3epdalioxxaHckuli OXasmeH, NUGHUCM U KOMNO3Umop, npekpacHsle Mesnoouu U pummel KOmopoz2o 6y0opaxuu ym u cepoye, Omkpbieas Ham
Heumo cosepuwieHHO HO80e, OM CONPUKOCHOBEHUS € KOMOPbIM Mbl UHAYe 82/190bi8aeMcs 8 XKU3Hb, UHG4e owywiaem ee, UHa4e 4yscmeyem...

/xazosble komnosuyuu Mascmpo cozdasanuce He Ha nycmom mMecme. ToaepaHMHOCMe, Npucywas asepbatioxaHckoMy Hapody, e2o yousume/ibHAs MePNUMOCMb K UHBIM HAYUAM U pe/iuzusiM, 4ymkoe
socnpumsmue UM UHbIX Ky/emyp, 8UOUMO, U co30a1U MO 8bICOKOe 83aUMONPOHUKHOBEHUEe 3andOHbIx 0XXa308bix UHMOHAYUL U 80CMOYHOU My2aMHOU Ky/lemMypbl, KOMopsle mak omyenmiugo Npoc/Iexu-
saromcsi 8 meopyecmse Mascmpo. baky, 0715 Komopozo UHMeEPHAYUOHAAU3M u Opyxx6a mexdy /r00bmu 6e3 pasdesnieHus Ux Ha HaYUOHATbHbIE U KOHEeCCUOHA/IbHbIE paz/iuyusi — camd cyme, Oyx 20podd,
He Moz He 806pame 8 cebs U He nepesapums & cebe meopyecku 8ce mo Jiy4uiee, 4mo co30agasnoc Kysiemypoli u OyxoM UHblx Hapodos. Moz iu Mascmpo npednosioxums, 4mo e2o 20pod, e20 CMpPaHd, e2o
Hapod cMosIKHeMCs € 8pax0ebHOCMbHO U HEHaBLUCMbIO 8 0meem Ha JIb08b U yeaxkeHue K UHbIM Kyemypam?!

Kak MHo20 HedoCKa3aHHO20 U HesbICKa3aHHo20 Macmepom Hasce20a ocmasnoce 3a kadpom. [ocedHee, YUMo OH yCbILIGA 8 c80eli HeO0/120U XU3HU He NpeKpacHas My3bIKd, d CMpawiHbIli @poxom paso-
peasuelics 6oMbbl, KOBAPHO NOONOXKEHHOU NPOCMbIMU CMEPMHBIMU, MAK HUYe20 U He 8bIHECLUUMU U3 NPeKPacHsiX ypokos XXUsHu.

In our lives, there are personalities who, just by being present amongst us, pour some specific light onto all of their surroundings. The warmth coming from this light predetermines for many years and decades
the pathways, tastes, customs and way of thinking of all those granted by Destiny the chance to communicate with them. Always seeking to hit the target and be proactive at the expense of their spiritual and
artistic talents, they know for sure in advance the reason for their coming into this World, and head off relentlessly to achieve their ideals of Providence and Eternity. We call them «The-Chased-by-Destiny»,
without even knowing how much labor and sweat they have put into what we, the ordinary people, would later call the «Great». Such a person was the great Azerbaijani jazzman, piano player and composer
whose wonderful melodies and rhythms have overtaken our minds and hearts, by opening up something new which makes us contemplate, treat and feel our Lives differently...

The Jazz compositions of the Maestro were not created from nothing. Tolerance is a specific feature of the Azerbaijani people, which, together with their extraordinary coherence with other nations and religions,
and their deep perceptions of other cultures, are probable reasons that enable the broader integration of Western Jazz tones and Eastern Mugham culture, so duly reflected in the activities of the Maestro. Baku,
characterized by its core spirit of internationalism and friendship, without dividing peoples into differing national and religious groups, could not avoid digesting all those great things created by the culture and
spirit of other peoples. Could the Maestro have imagined that his city, country and people would face hostility and hatred, at the expense of its understanding of, and respect for other cultures?!

There is so much untold and unsaid of the Maestro that is left behind forever. The last thing he heard in his lifetime was not marvelous music, but the dreadful noise of an exploding bomb, thrown perfidiously
by mere persons who had not succeeded in learning any good lessons in their Lives.
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Rafiq Babayev — bu ad musigi madaniyyati va caz diinyasinda takca
alamatdar gunlar va tarixlarle bagl xatirlanmir. Bels adlar har zaman
bizimladir, ¢linki onlar takca yubileylar minasibatils deyil, glindalik
assosiasiyalarla, duygularla, hisslarls xatirlanir. Yaxsi musiqgi har zaman
hisslar gammasi yaradir, dahi cazmen va pianocu Rafiq Babayev isa
har zaman qgalblari titradan gozal melodiyalar va ritmlar yaratmis-
dir. Har dafa onlarla temasda olmagq, avvallar esitmadiyimiz va dark
etmadiyimiz na isa bir yeniliyin duyulmasi, intizaridir. Har dafa da bu
itkinin agrisi galbimizi gdynadir, bize na isa vacib bir seyin sonadak
deyilmadiyini hiss etdirir.

Pacdur babaes — 310 TO UMS B My3bIKaIbHOW Ky/IbTYPE U MUPE AKa-
3a, KOTOpPOe He HyXAaeTcA B BOCMOMMWHAHUAX TONbKO K MaMATHbIM
faTtam. Takve vMeHa Bcerga ¢ HaMu, MOTOMY YTO BCMOMMHAKOTCA He
no tobunerHbiM NOBOAAM, a MO KaXXAOAHEBHbIM accoLmaLmam, SMO-
LMAM, oLLyLeHnAM. XopoLuas My3blka BCerga HeceT rammy YyBCTB, a
BENNKNI Axka3MeH 1 nuaHuct Padur babaes co3gaBan npekpacHble
MeNOoANM 1 PUTMbI, Bbi3blBatoLLWe AyLUEBHBIV TpeneT. Bcaknin pas co-
NPVKOCHOBEHWE C HUMMK — 3TO NpejvyBCTBME M OXUAaHWE Yero-To
paHblUle Hemo3HaHHOro, HOBOTO, HepacC/bilaHHOro. M Bcakmi pas
Hac nocetlaet BCE eLlé Hen3bbIBHaA ropeyb yTpaThl, OLLyLLIeHNE He-
J0CKa3aHHOCTM Yero-To BaXKHOro, COKPOBEHHOTO.

Memories of Rafiq Babayev are not reserved solely for ceremonial
occasions in the worlds of musical culture and jazz. Such names are
with us every day and continue to evoke our emotions, feelings and
associations. Good music promotes a harmony of feelings, and the
great jazzman and pianist Rafiq Babayev produced wonderful melo-
dies and rhythms stirring hearts. Every contact with his music provides
an expectation and sense of something new, obscure and previously
unheard. And every time we feel an inescapable bitterness of loss, a
sense of incompleteness of something innermost and very important.
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Rafiq Babayev caz kompozisiyalarini gapali sovet
gadagalan c¢arcivasinds bastalamaya baslamisdi.
Bunu yalniz casaratli va darin manavi madaniyyats
malik saxsiyyatlar bacarirdi.

Padur babaeB Hayan COUMHATbL [yKa30Bble KOM-
no3numn B YCIOBUAX 3aMKHYTOTO MPOCTPAHCTBa CO-
BETCKMX 3anpeToB. Ha 370 6blan CNOCO6HbI TONBKO
AMYHOCTK, obnajatolime My>XeCcTBOM W raybokow
JYXOBHOW Ky/NIbTYPOIA.

Rafiq Babayev started composing jazz under the
constraints imposed by the Soviet system. This could
only be done by someone endowed with deep per-
sonal courage and a profound moral culture.

R. Babayevin caz kvarteti
/[xa3-kBapteT PbabaeBa
Rafiq Babayev's jazz quartet




O, casarat darslarini “xalq dusmaninin”
arvadi damgasindan ¢akinmayarak bes ov-
ladini takbasina bdyldan anasi Sahbayim
xanimdan aldi. Faciavi 1937-ci ilda sevimli
hayat yoldasi Farzi gillslondikdan sonra
o, 6ziinds usaglarina ham fiziki, ham da
manavi dayaq olmaga glc tapdi. Ana-
nin yaratdigi yiksak insani keyfiyystlara
soykanan manavi aura sayasinda usaglarin
besi da musigici oldu.

Ypoku myxecTBa eMy npenogana mama,
LLlaxbernm xaHym, KoTopas OfHa Bblpac-
TWNa NATEPbIX AeTeN N He CIOMMAACh MoJ,
TAXKECTbIO KJieliMa >eHbl «Bpara Hapoaa».
Mocne pacctpena B pokosom 1937 roay
nrobumoro myxa ®ap3u oHa Halwna B cebe
CUAbl AaTb AeTAM Kak pu3nyeckyto, Tak
N pyxoBHyto onopy. bnarogaps cospaH-
HoOW MaTepblo AyXOBHOW aype, BbICOKOMY
YPOBHIO TYMaHUTapHOW HaMoAHEHHOCTM
BCe MATEPO CTaAn My3blKaHTaMMU.

Rafiq atasi Farzi va anasi Sahbayim Babayeva ila

Pagur Bmecre ¢ otyom ®ap3u v maTepbro
Lllax6ervm babaesovi

Rafiq with father Farzi and mother Shakhbayim
ELENEE]



He acquired these qualities observ- Anasi Sahbayim Babayeva (soldan birinci) bacilari ils.
ing Shakhbayim khanim, his mother, who Marsb Lllax6ernm babaesa (nepsas cieBa) ¢ cectpamu.
alone brought up five children unashamed Mother Shakhbeyim Babayeva (first from left) with sisters.
of the slur of being the “wife of an enemy
of the people”. After the shooting of Farzi,
her beloved husband in the fateful year
of 1937, she could mobilize all her inner
forces to provide both physical and moral
wellbeing of her children. Being under the
influence of her spiritual aura and high
humanistic principles, all five children be-
came musicians.




Boylk bacilari Marziys va Vasila fortepiano va arfa-
ni secdilar, Oqtay yaxsl caz saksafongusu, kigik bacisi
Armanusa iss musigistinas oldu.

Anasl ona insanlari sevmayi va dayarlondirmayi
oyratdi. Yaxinlari yaxsi bilirlar ki, o, ailesina neca
sadaqptli idi, hayat yoldasl Faridani, qizlar Gulars ve
Farizani na gadar sevirdi. Onlarin har G¢li do musiqi-
cidir.

Crapwume céctpbl Map3usa n Bacuns Bbibpann apdy
n doptenmnaHo, 6pat OKTal cTan XOPOLUNM AXKa30BbIM
cakcoPOHNCTOM, MaALwan cectpa ApMaHyca — My3bl-
KOBeAOM.

Mama Hayuuia ero NtobuTb U LEeHUTb Nrogen. bans-
Kue 3HatoT, Kak OH Bbla MpeAaH CBOe ceMbe U OYeHb
nobun xery ®apugy, souepen Monsapy n Papwmsy. Bce
TpOe — My3bIKOBeZbl.

Thus, Marziya and Vasila, his eldest sisters chose pi-
ano and harp; Ogtay, the brother became a good jazz
saxophonist while Armanusa, the youngest sister be-
came a musicologist.

His mother taught him to love and appreciate peo-
ple. Those closest to the Babayevs know how faithful
he was to his family, and how much he loved his wife,
Farida, and daughters Gulara and Fariza. All three are
musicians.

Boytik bacisi Marziys.
Crapwas cectpa Map3us.
Elder sister Marziya.



e _O_r_tén_b:l bacisi Vasils.
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Hayat yoldasi Farids Babayeva Ailasi ilo
XKeHa ®apuga babaeBa C cembén
Wife Farida Babayeva With family




Qizlari Glilars va Farizs ila
C gouepbmu ltonspoi u apuzon
With daughters Gulara and Fariza

Hayat yoldasi Farids Babayeva ilo
C xeHoui ®apugovi babaesori
With wife Farida Babayeva
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Rafiq 1936-ci il martin 31-da Bakida dogulmusdu. Stalin repressiyalari
dovriinda atasini sar-bdhtanla damgalayib mahv edands onun heg bir yasi
da yox idi. O, usagliqdan bu facisvi hadisadan xabardar idi, bilirdi ki, atasi
haqqinda deyilanlar yalandir. Lakin mudriklik gazaba Usttin galdi. Sadacs,
0, 6z quvvalarini diizgiin yola yonalds, baslica magsadini miayyan eds
va gismatina diigsan ¢atin hayata alisa bildi. Yeddi yasinda o, xlisusi mu-
sigi maktabina daxil olarag, 1950-ci ilde orani muvaffaqiyyatle bitirdi.
Musigiden savayi riyaziyyat, adsbiyyatla maraglanirdi, miitsmadi mutalis
edirdi, alaci idi. Tahsili cox sevirdi ve musallimlar bunu giymatlandirirdilar.

Padur poguncs B baky 31 mapta 1936 roga. Emy He 6b110 1 roga, korga
OTL,@ OK/IEBETA/IN U YHUUTOXMAN NOJ HATUCKOM CTaJIMHCKUX Penpeccui.
OH c aeTcTBa 3HaN BCHO 3Ty TParnyeckyto UCTOPUIO, 3HaJ, YTO 3TO JIOXKb.
Ho emy xBaTni0 MygpocTv He 03106UTbCA. [POCTO OH CyMen NpaBuAbHO
HanpaBWTb CBOW CWJIbl, ONPeAENNTb NPUOPUTETbI U BNUCATbCA B CIO0X-
HYH0, NCKOBEPKaHHYIO 6bITOM XM3Hb. B cemb sieT OH Mmowen B cneuu-
aNbHYI0 My3blKasbHYHO WKoAy 1 B 1950-0M rogy ycnewwHo 3akoHuun ee.
Kpome My3bikn OH yBAeKancs mateMaTUKOW, IMTepaTypoin, 3anoem uu-
Tan Bce Noapsag, 6611 OTAMYHUKOM. EMy O4eHb HPaBMIOCh YUNUTLCH, U 3TO
OLEeHWAN NpenoAaBaTeny.

Rafiq was born in 1936, in Baku. When his father was calumniated and
killed during Stalin’s repressions, the boy had not yet been even one year
old. From his early childhood he knew this tragic story; he also knew that
it was based upon a lie. Even so, he was wise enough not to become
embittered. He merely found the strength to step in the right direction,
identify priorities and be embedded into intricate everyday life. When he
was seven, he entered the special music school from which he success-
fully graduated in 1950. Besides music, he was also interested in math-
ematics and literature, reading a lot and always getting top marks. He
loved studying and his teachers appreciated this.




ibtidai musigi maktabini bitirdikdan sonra ona eyni
vaxtda 160 nomrali orta Umumtahsil maktabinds va

Asaf Zeynalli adina Musiqi Maktabinds oxumada icazs
verdilar. Maktabi bitirands Rafiq ¢atin secim qarsisin-
da idi - musiqigi taleyi, yaxud riyaziyyatginin elmi ax-
tarislari onun Gglin eyni daracads maragli idi. Musiqi
Ustlin galdi va 1954-cii ilds Rafiq U.Hacibayov adina
Azarbaycan Dovlst Konservatoriyasina (indiki Baki Mu-
sigi Akademiyasi), professor Rauf Atakisiyevin fortepia-
no sinfina daxil oldu.

Coxlari ritmi sevir, lakin bunu 6zlarinin hayatinda
yaratmagl bacarmirlar. Rafig iss buna nail oldu. Ri-
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Mocne oKOHYaHWA HayanbHOW My3blKaJbHOW LUKO-
bl eMy paspeLlmnan NpoAoIXnUTb ObyyeHne OAHO-
BpemeHHo B 160-11 obuieobpa3oBaTenbHOW LIKOAE
W B My3blKaJbHOM yumauiie um. Acad 3eiHannbl no
knaccy oprenmaHo. 1o okoHYaHUK Padur myumntens-
Ho BblbUpan nNyTb B Npodeccmto — cTe3sn My3blkaHTa U
Hay4Hble MOWCKMN MaTemMaTuKa Bblan ANA Hero oguHa-
KOBO 3amMaHuMBbIMW. My3biKasbHble NpPeAnoYTEHUA
oaepxanu Bepx, n B 1954-m rogy oH noctynun B Asep-
6argxaHckyto focynapctBeHHy0 KoHcepBaTopuio Um.
YlapxnbekoBa (HblHe Mys3bikanbHas Akajemus) B
knacc poprenmaHo npodeccopa PATakmumeBsa.

MHorune nto6AT pUTM, HO He 3HatOT, KaK ero co3aathb B

After finishing primary music school, he was allowed
to study at the Secondary School No.160 and take
piano classes at the Asef Zeynalli Specialized Music
School at the same time. Upon completion he faced a
difficult choice: music and scientific research in math-
ematics were equally interesting for him. In 1954, mu-
sic triumphed and Rafiq continued his education at the
Uzeyir Hajibeyov Azerbaijan State Conservatoire (now
the Music Academy), in Rauf Atakishiyev’s piano class.

Many people like rhythms, still not knowing how
to create them in their own life space. Rafig, however,
was able to achieve this, too. His mathematical way of
thinking, presence in the world of musical harmony,



yazi tofakkir, musigi harmoniyasi diinyasi, yaradicilig havasi
va yorulmaq bilmamasi ona xUsusi hayat tempini yaratma-
ga kémak etdi. Hala maktabda oxuyarkan o, yeni saslanma
eksperimentlariils axtarislarabasladi. Mashurcazmusiqicilarinin
ifasini dinlayarak, improvizanin sirlarina yiyslanir, mimkin
olan bitln yerlards - evds, maktab tanafflslarinds, gecalards
&z improvizasiyalarini ifa edirdi. Ozii ds bunu taklikds, ham da
dostlari va hamfikirlarini topladigi 6zfaaliyyat ansambllari ila
birlikds edirdi.

COb6CTBEHHOM XM3HEHHOM NpocTpaHcTBe. Padury 310 yaanoce.
MaTtemaTnueckmin cknag MbllieHns, npebbiBaHne B MMpe My-
3bIKaJIbHOW TapMOHMKN, HEYTOMUMOCTb W TBOPYECKUIA asapT
NMOMOIIN eMy 3aAaTb 0CObbIN TeMn Xu3HW. Elle B LWKONbHbIE
rogbl OH Hayan Mownck, 3KCNepPUMEHTUPYSA C HOBbIM 3BYy4YaHW-
eM. OH ocBauBan UMMNPOBU3aLMOHHYHO UFPY, BHUKasA B 3anncu
N3BECTHbIX 4)Ka30BbIX My3bIKaHTOB, MCMOJHAN CBOW MMIMPOBU-
3auuu BCHOAY, rae 310 HbI10 BO3MOXHO: AOMA, Ha LUKONbHbIX
nepemeHax, Ha Be4yepuHkax. IMNpoBmn3npoBas CONbHO U C
camogeATeNbHbIMU aHCaMbaaMK, B KOTOpble cobupan CBOUX
ApYy3el N eAMHOMBILLIEHHUKOB.

creativity and tirelessness helped him to set a specific pace of
his life. Still being school boy he started experimenting with
new sounds, seeking to understand the compositions of fa-
mous jazz musicians and performing own compositions every-
where — at home, in school during breaks and at parties. He
improvised as a solo artist and together with amateur groups
in which he gathered friends and like-minded people around
him.
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Stalinin 6lmasi ila sovet camiyyatinda bir cox gadagalar aradan galxanda va caza icazs
verilanda Rafigin 17 yasi vardi. Amma hakimiyyat dairslarindaki «sadagatlilar» azadligsevar
Qorbin anlamadiglar ritmlarine ehtiyatla yanasirdilar. Genc musigiginin hayatinda musiqi
diinyasinda 6z yeri ugrunda yeni mibariza meydani agildi. O, 1954-ci ilin mayinda imtahan
zamani sahnada Bill Evansin caz kompozisiyasini ifa etmakls 6z yenilikgiliyini casaratle bayan
etdi. Ganclar vacds galmisdilar, hami musigi maktsbinin divarlari arasindaki mihafizakar ba-
xiglarin hagigaten aradan galxmada baslamasindan danisirdi. 1955-ci ilde Rafiq 6ztnun ilk
caz kvartetini yaradaraq, Baki klublarinda ¢ixis etmays basladi. Yeri galmiskan, 50-60-ci illarda
Baki caz musigicilarinin besiyi va Sovet ittifaqinin an bdyiik caz sahari kimi taninirdi.

Padury 66110 17 net, koraa co cmeptbto CTannHa pPyxHyAM MHOTVeE 3anpeTbl, U AXa3 Mo-
Nyuna NpaBo Ha 3By4YaHWe B COBETCKOM obLuecTse. [paBaa, «COBKM» BbICLLETO 3LUENOHA Ha-
CTOPOXXEHHO OTHOCWMJINCH K HEMOHATHBIM UM pUTMaM cBobogontobreoro 3anaga. B >xu3Hu
MOI0Z0r0 My3blKaHTa Hayacs HOBbIV BUTOK HOpbObI 32 CBOE MPOCTPAHCTBO B MUPE My3bl-
Kun. /I oH cmeno 3aaBun o cBoem HoBaTopcTee B Mae 1954 roga, korga Brnepsble Ha dK3ame-
HaLMOHHOW CLieHEe UCMOJHWA AXKa30BYyt0 KOMMO3uLMIo bunna 3BaHca. My3blikasbHas MOO-
ZeXb bblna B BOCTOPre: BCe FOBOPWAN O HACTOALLEM NPOPbIBE KOHCEPBATMBHbIX B3MA0B B
CTeHax My3yuuauiia. B 1955 rogy oH cobpan cBOV MepBbIi AXa30BbI KBapTeT, C KOTOPbIM
CTan BbiCTynaTb B 6akmHckmx kaybax. K cnosy ckasatb, baky 50-60-x rogoB c/ibln Of4HUM U3
J>kazoBbIx ropogoB CoBetckoro Coto3a v KoNbIGesbio AXKa30BblX My3blKAHTOB.

Rafiq was 17 when some restrictions were relaxed upon Stalin’s death and jazz obtained a
right to be played in the Soviet society. But some in ‘higher authority’ did not understand mu-
sical rhythms of the freedom-loving west, and treated them with great caution. In the young
musician’s life, this was a time of struggle to establish his own niche in the world of music.
And he bravely announced his innovative approach playing a composition by Bill Evans on
the stage during his examinations in May 1954. The musical youth of the time was in a pure
rapture: everyone was speaking about release from the conservative views erected within
the music school walls. In 1955 he formed his first jazz quartet and started playing in Baku
clubs. By the way, Baku of the 1950s and 1960s being a breeding ground of jazz musicians
was known throughout the Soviet Union as the city of jazz.
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"Araz” kinoteatrinin orkestrinds, 1954
B opkectpe kuHoteatpa «Apa3» 1954 r.
In the Araz’ cinema orchestra, 1954

T. Ahmadovun orkestrinds
(oxuyur Sovkat Dlakparova), 1958

B opkectpe T.Axmesg0Ba
(noért Lllosket Anekneposa) 1958 r.

In Tofig Ahmedov’s orchestra
(singer: Shovket Alekperova) 1958
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Rafigin 18 yasi tamam olanda artiq ¢orakpulu gazanmaq qaydisi ils ise
basladi. K6hna bakililar kinoteatrlarda seanslardan svval canli musiqi ifa-
sini yaxsl xatirlayirlar. Konservatoriyaya daxil oldugdan darhal sonra Rafiq
"Araz" kinoteatrinda Anatollu Qaniyevin xalq calgi alstlari ansamblinda isa
duzaldi. Burada, pesakar xalq calgi alstlari ifagilari arasinda o, 6z axtarisla-
rinin istigamatini — muasir ritmlarls Azarbaycan xalq musiqisinin sintezini
muayyan etdi. 1958-ci ilda tale ona estrada janrinda eksperiment aparmaq
sansi verdi. Tofig 9hmadovun basgiliq etdiyi Dovlst Televiziya va Radio
Komitasinin estrada orkestrinds islamasi axtaris imkanlarini genislandirdi.

Padury 6b110 18, 1 OH y>ke pa3gensn 3aboTbl B3POC/bIX, KOraa Hayan
3apabaTbiBaTh Ha x/1€6 HacyLHbIN. CTapble 6aKMHLbI MOMHSAT, YTO B KM-
HOTeaTpax ropoja A0 Hayana ceaHCoB MCMONHANAC XKMBas My3blka. [1o-
crynue B KoHcepBatoputo, Padur cpasy yctpownca Ha paboTy B oguH
M3 TaKMX OPKEeCTPOB — aHCaMbJb HapPOAHbIX WMHCTPYMeHTOB AHatosy
laHneBa npwu kMHoTeaTpe «Apas». 34ech, B cpese npodeccroHaNbHbIX
NCNONHUTENEN HAPOAHBIX MHCTPYMEHTOB, OH OMpejesina HOBOe PyC/o
cBoero loucka — CUMHTE3 COBPEMEHHbIX PUTMOB C a3sepbaiikaHcKom
donbknopHon Mysbikoin. B 1958 rogy cyseba sana emMy HOBbIN LIAHC —
3KCMEPUMEHTUPOBATL B 3CTPaAHOM xaHpe. Apean Moncka paclumpuacs
6narogapa pabote B IctpagHoM opkectpe Toduka Axmegosa npwu lo-
CKOMUTETE MO TENEBUAEHVIO W PaAVOBELLAHMIO.

Rafiq was eighteen and shared concerns of adults when he started
earning his living. Old dwellers of Baku remember well the live music
played in cinemas before the films. Just after entering the Conservatoire,
Rafiq had got a job in cinema in Anatollu Ganiyev's Folk Instrument En-
semble of the Araz. Here, among the professional folk instrumentalists,
he comprehended the direction of his research: a synthesis of modern
rhythms and Azerbaijani folk music. In 1958 the Fortune granted him a
new chance: to experiment within the genre of variety music. Thus, thanks
to his work with Tofiq Ahmedov’s Variety Orchestra under State Television
and Radio Committee he could broaden the range of his research.
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Onun enerjisi tikanmazdi. Konservatoriyada tahsilini davam etdirirdi,
islayir, caz kompozisiyalan il ¢ixis edirdi. istedadli pianocu 1957-ci ilda
Moskvada ganclarin va talabalarin imumdiinya festivalinda dogma Bakini
ugurla temsil etdi. Festival Rafiq liclin déniis néqtasi oldu, Sovet ttifa-
ginin va xarici 6lkalarin muxtalif musigicilari ile kegirdiyi gorusler onun
galacak Axtarisin perspektivlarinin cizgilarini miayyan etdi. O, basa disdi
ki, onun yolu mixtslif madaniyyatlerin garsiligh tasirindan, Sargls Qarbin
dialoqundan, 6zlnin dediyi kimi, “milli musigi madaniyysti snalarina
sOykanan improvizasiya tafekklrinin” inkisafindan kegir.

Ero sHeprum xBaTano Ha Bce: OH MpoAo/Kan yuntbca B KoHcepBa-
TOopuK, paboTtan M BbICTyNan € AXa3oBbIMW Komnosuumamu. B 1957
rofy TafaHTAMBbIA MUAHUCT C YCNEeXoM NpeAcTaBasa PoAHON baky Ha
J>Ka30BoN naolagke BcemmpHoro gectrBans Monogéxu 1 CTyaeHToB
B MockBe. ®ectmBanb ana Padura ABuaCa NOBOPOTHBLIM MYHKTOM, rae
BCTPEYa CO MHOrMMM My3bikaHTamu 13 Cosetckoro Coto3a u 3apybex-
HbIX CTPaH O4YepTUia KOHTYPbl NepcnekTMBbl ero ganbHenwero Mowc-
ka. OH noHsn, uto ero MNyTb NponeraeT Yepes B3aUMOMNPOHUKHOBEHME
pa3nnYHbIX KyNbTYp, Yepes guanor Boctoka 1 3anaga, CkBO3b pa3BuTME,
KaK OH CaM rOBOPWJ, «MMMPOBM3ALMOHHOIO MbILIEHWS, KOTOpoe 6bl
6a31poBanoCh Ha TPAANLMAX HALMOHANbHOM MY3bIKalbHOM Ky/bTypbl».

He had unlimited energy: he continued studying at the Conserva-
toire, as well as working and performing jazz compositions. In 1957,
this talented pianist successfully represented Baku in the jazz arena of
the World Festival of Youth and Students in Moscow. Meeting musicians
from the Soviet Union and foreign countries was a turning point in ex-
tending the borders of his musical research. He realized that his root
should pass through interpenetration of various cultures, through a dia-
logue between the East and the West, and development, as he said, of
the “thinking of improvisation based on the traditions of the national
music culture.



O illorde Moskvada oxumaq sarafli sayilirdi. Bu yaxsilarin yaxsisi sayllmaq etalonuna
barabar idi. Ona gora da 1959-cu ilds Rafigin Konservatoriyani bitirdikden sonra Moskvaya
aspiranturaya getmamasi atrafdakilar hagigaten teaccliblendirdi. Homin dovrds gati garara
galmisdi ki, klassik pianocu karyerasi onun lrayinca deyil. Sadacs, o, yeni dévriin istigamatini
tutmusdu. O, caz musigisi diinyasini segmisdi. Belaca, Axtaris onu Boyiik yolun baslangicina
gatirdi.

1960-c1 ilin avvalinds R.Babayev bakili musiqicilarden ibarst caz kollektivi toplayaraq, So-
vet ittifaqina 3 illik gastrol safsrina cixdi. Bakili cazmenlarin cixislan biitiin mittsfiq respub-
likalarda onlara boyiik sohrat gatirdi.

B e rogpl yuntbca B MockBe 6b110 601ee ueM NPeCTUKHO. 3TO Bbll CBOErO PoAa 3TasioH
MPU3HaHWA NyyLLero cpeamn Nydmnx. M kakoBo xe 6b110 yaVBAEHME OKPYXKatoLLWX, Koraa
no okoH4aHun KoHcepeaTopum B 1959 rogy Padur otkasancs ot HanpaeaeHus B Mockos-
CKyt0 acnmpaHTypy. K ToMy BpeMeH1 OH TBEPAO PeLLn, UTO Kapbepa KJaccuueckoro nua-
HWCTa He /15 Hero. MNpoCTO OH YNOBMA OPUEHTUPBLI HOBOM 3Moxu. Mup AXasa — BOT ero
BbIOOp 1 npu3BaHue. Tak Mouck NpuBen ero K Hayany boabLuoro MyTu.

B Hauane 60-ro rosa PbabaeB nogobpan 4)xa3oBblil COCTaB U3 Uncna bakMHCKMX My3bl-
KaHTOB W OTMpaBWACA B TpexieTHWe ractpoaun no Cosetckomy Coto3y. KoHuepTbl gxkasu-
cToB 13 baky NpUHEeCIM UM OrpOMHOe Npu3HaHKe BO Bcex pecnybavkax bbisero CCCP

In those days it was very prestigious to study in Moscow; it was a certain kind of standard
of being the ‘best of the best. And, you can imagine how people around him were sur-
prised when in 1959 after graduation from the Conservatoire he refused the letter of refer-
ral upon which he could continue his education in Moscow as a postgraduate student. He
already decided by then that a career as a classical pianist was not for him. He simply could
catch the outlines of the modern age: the world of jazz was his choice and vocation. Hence,
the research brought him to the beginning of the new Road. In early 1960, Rafiq brought
together some musicians from Baku to form a group and embarked upon a three-year tour
through the Soviet Union. Concerts of jazz players from Baku brought them a great success
in all republics of the former Soviet Union.




Yaqin ki, ilk gastrollar zamani basa disdu ki, mixtalif, hatta bazan tam aks
qutblarda olan madaniyystlerda da haqgigat toxumunu tapmaq olar. Lakin bu
Axtarisda kortabii impulslara yer yox idi. Bu dafe da riyazi tafakkiir ona galacak
faaliyyatin yoxlaniimis va rasional algoritmini verdi. Belaca, Babayevin musi-
qgi tofakkirinln xarakterik cahati formalasdi: takca Sargle Qarbin ananalarinin
sintezina deyil, ham da ayri-ayriiqda har bir bastays, movzuya ve yaxud
improvizays ciddi, bazan ds elmi-nazari yanasma.

Jymaetcs, UMeHHO Tora, B NepBble racTpobHbIE FoAbl, K HEMY MPULLIO NO-
HVMaHWe TOro, YTO B PasNMYHbIX, MOPON Aaxe MPOTUBOMOOXHBIX KylbTypax
MOXHO BbISBUTb 3€PHO UCTUHBIL. HO B 3TOM [loncke HeT mecTa CTUXMAHOMY
UMNynbcy. M Ha ceit pa3 maTtemaTuyeckoe MbllljieHne nojckasano eMy aHaam-
TUYECKW BbIBEPEHHBIV M PaLMOHaNbHBIA aaroput™M AencTBUA. Tak caoxmnach
XapakTepHas yepta My3blKasbHOTO MbiluneHWs babaeBa — cepbesHbIf, noavac
Hay4YHO-TEOPETMYUECKMI NOAXOM He TOBLKO K CUHTE3Y TpaAMLIMMA, Kak criaBy BOC-
TOYHOIO Y 3aMafjHOro, HO U K KaX/A0oW OTAeNbHO B3ATOM KOMMO3MLUKW, TeMe Uan
MMMPOBM3Y.

Perhaps namely then, during the first tour years he started understanding
that it is possible to find a portion of truth in various, sometimes even opposite
cultures. But, in this kind of research there is no place for spontaneity; here,
his mathematical knowledge and application of rationality provided him with a
theoretical basis for his new direction. This was how a characteristic of Babayev's
musical theories was formed — a serious, even a scientifically theoretical ap-
proach not only toward the synthesis of the traditions of the East and West, but
also toward each composition, theme and improvisation separately.









R. Babayev zakali va hassas insan olmaqgla yanasi, ham
da miqgyash va isglzar bir saxsiyyat idi. Mahz buna gors o
muxtalif kollektivlsrle 50-dan cox &lkays faal qastrol safari
etmisdi. O, muxtalif millatleri ecazkar Azarbaycan musiqgisina
mat qoyur, onlarin gdézlsrinin pariltisindan ruhlanir, min
dafalarla qulagbatirici alqislarini gazanirdi. Bu iss onun
musiqisindaki haqiqi hisslardan irali galirdi.

PBabaeB 6bi1 He TONIbKO YMHbIM U TOHKUM Y€/I0BEKOM, HO
M MacLUTabHOM 1 CUCTEMHOW AMUYHOCTLIO. BOT nouemy emy
YAaBasoCb aKTMBHO racTpO/MpoBaTh, 0bbexaTb C pasiny-
HbIMW aHcambasmMu cBbiwe 50-Tv cTpaH Mypa. OH nokopsn
Ntofei pasNnYHbIX HaLMOHaNbHOCTEN AVMBHOW asepbang-
>KaHCKOW MY3bIKOW, BLOXHOBAANCA CUSHWEM UX [N1a3, ThiCA-
UM pa3 OKyHa/ICs B OKeaH OryLUMTeNbHbIX ani04MCMEHTOB.
W nponcxoamno 3To MOTOMY, UTO ero My3bika 6blia coTkaHa
U3 MOAJMHHbBIX YyBCTB.

Rafiq Babayev was not only smart and sensible; he also
had a wide scale and systematic personality. This is how he
was able to tour extensively, with various groups, to more
than fifty countries of the world. He aroused admiration for
the miracle of Azerbaijani music and was inspired by the
shine of an audience’s eyes, and dived a thousand times
into the roar of an ocean of applause. And it happened as
his music was made of purely true feelings.







Qastrollar bitdikdan sonra Rafiq Bakiya qayitdi ve darhal da SSRI xalq ar-
tisti Rasid Behbudovdan Azarbaycan Dovlst Filarmoniyasinda calismaq taklifi
aldi. 9fsanavi tenor, xalq ve estrada mahnilarinin banzarsiz ifagisi R.Behbudov
Rafigdan 20 yas bdyiik idi va ham Sovet ittifaginda, ham da xaricds populyar-
liginin zirvasini yasayirdi.

Mo okoHuaHwu racTponel Papur BepHyacs B baky u cpasy xe noayuns
npurnaweHune ot HapogHoro aptucta CCCP Pawwuga benbytosa pabotath B
AsrocounapmMoHuu. JlereHaapHbIvi TEHOP, FeHWaNbHbIA UCMONHWUTENb HAPOA-
HOW 1 3cTpagHoN necHW Pawung benbyTos 6bin cTapiie Padura Ha 20 neT, 1 k
MOMEHTY WX BCTPEUM OH Yy>ke Obl Ha NuKe nonyaspHocTy, kak B COBETCKOM
Coto3e, Tak v 3a pybexom.

After the completion of these tours, he returned to Baku and was invited by
Rashid Behbudov, the People’s Artist of the USSR, to perform in the Azerbaijan
State Philharmonia. Rashid Behbudov, the legendary tenor and unique singer
of folk and variety songs was twenty years older than Rafig and was at the
peak of his popularity in the Soviet Union, and abroad when they met.

SSRI xalq artisti Rasid Behbudov ils (soldan ti¢iincti)
C HapogHbiM apTuctom CCCP Pawvgom beiibytoBbiM (TpeTuii cresa)
With People’s Artist of the USSR, Rashid Behbudov (third from left)




Mahni Teatirinda Rasid Behbudovla miizakira
ObcyxaeHne c Pawmngom beribytoBbiMm B TeaTpe necHu
Disscussion with Rashid Behbudov in Song Theatre
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Muasir mahnida daim 6z idealinin axtarislarinda olan
R. Behbudov boyiik yol ke¢mis, muxtalif musigigilar,
caz va xalq calgi alstleri orkestrlari ila islamisdir. On-
larin amakdasliginin kokiinda Axtarisa meyil dayanirdi
va bu sababdan ds 20 il davam edsn yaradiciliq tan-
demi amals galdi. ki musigi diihasi istedadinin sanat
hiududu sonsuz idi ve naticeds R.Behbudovun badii
va R. Babayevin musiqi rehbari oldugu, hamin dévriin
estradasi U¢lin fenomen sayilan Mahni Teatri yarandi.

MpebbiBas B HeycTaHHOM MOWCKe CBOEro ujeana
COBpeMeHHOWN necHKW, PbelibyToB npollen Kosaoc-
CaNbHbIV NyTb, paboTas ¢ PasANUYHbIMU My3blKaHTaMK,
[>Ka30BbIMM M HapoAHbIMK opkecTpamu. JoMuHaH-
TON UX COTPYAHMYECTBa CTana Tara K Mowncky, u noto-
MY CNOXWCA TBOPYECKUIA TaHAeM AanHoto B 20 nieT.
AMNAnTya AapoBaHWA ABYX My3blKaJbHbIX BENNYMH
6bl1a beckoHeuHa, 1 B uTore, B 1966 rogy poawncs
beHoMeHanbHbIV AN 3CTpagbl Tex neT TeaTp lecHn
NMOA XyAOXEeCTBEHHbIM PyKOBOACTBOM PbelibyToBa n
My3blkabHbIM pykoBogcTBoM P. babaesa.

Rashid Behbudov was involved in a great deal of
research of modern music and worked with many dif-
ferent musicians, and jazz and folk groups. The basis
of their work together was interest to research mak-
ing them collaborate for twenty years. The vast artis-
tic scope of these two geniuses was the basis of the
phenomenon of the Song Theatre established in 1966,
of which Rashid Behbudov was Artistic Director and
Rafiq Babayev was Music Director.
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S - Mahni Teatirinin ansambli
AHcambsib TeaTpa necHu
Ensemble of the Song Theatre
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Resid Behbudov kimi dahi ustadla birgs faaliyyst onun
hayatinda sabitlik, misyysan maddi imkan ve muxtslif janr-
larda - mahni, rags, instrumental janrlarda islomak sansi ya-
ratdi. Bu, Babayev yaradiciliginda ¢cox gozal va eyni zaman-
da ziddiyyatli dovr idi.

CoBMecTHas paboTa ¢ BeankuM MacTepoM, Kakum 6bii
Pawwa BenbyToB, NpvBHECNa B €ro XW3Hb CTabWUAbHOCTb,
OnpeLeNéHHbIN MaTepuanbHbIN 4OCTAaTOK U PeasibHbIN LaHC
MY3MLMPOBaTh B CaMbIX Pa3HbIX XXaHpax: NeCEHHOM, TaHLe-
BaJIbHOM W UHCTPYMEHTa/IbHOM. 3TO 6bIIO 3aMeyaTeslbHOe
W OAHOBPEMEHHO MPOTMBOPEYMBOE BPEMS B TBOPYECTBE
babaesa.

This period of work with the great master Rashid Behbu-
dov brought him stability, income, and opportunity to be
involved in the different genres of song, dance and instru-
mental music. It was an outstanding period of contrasts in
Babayev's life.

Uzaq Sarqin harbi hissalarinds qastrollarda
Ha ractpossx B BoeHHbIx Yactax JanbHero Boctoka
On tour in military bases of Far East
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Bir tarafdan boyik ugur, genis kitlanin ragbati, imumittifaq
sohrati, an yaxsI sovet va acnabi konsert salonlarina davatlar
va demali, kifayat gadar yaradiciliq nailiyystlari: bu dévrds Ra-
fiqg coxlu sayda orkestr musiqisi yazir, kollektivds ifa olunan
bitin musigilerin aranjimanini edir, R.Behbudovla birlikda
miuxtalif madaniyyatlarin musiqi dialoqunu va qarsiligl tasirini
genislandirmak va darinlasdirmak yonimunda islar gorirdi.

C OfHOI CTOPOHBI, BHYLUWUTE/BHBIN yCreX, Mpu3HaHue LWu-
pOKOW My6/nKW, BCECOK3HAs W3BECTHOCTb, MPUIIalleHus B
Nyylume coBeTckue 1 3apybexkHble KOHLEepTHble 3abl W, Kak
CNejCTBUE, 3HAUUTENbHBIV TBOPYECKWIA NOABEM: B 3TOT Nepu-
og, Padur nuiuet 601bLUOEe KOIMYECTBO OPKECTPOBOM My3bIKM,
apaHXupyeT BCe NPOV3BEAEHNSA, NCMONHAEMbIE B KOMNEKTU-
BE, MbITAaeTCA COBMECTHO ¢ belibyToBbIM pacwumpuTb 1 yriy-
6utb cepy My3biKanabHOrO jguanora N B3aMMOMPOHUKHOBe-
HWA Pa3INYHbIX KYAbTYp.

It was a period of the great success, acclaim from large au-
diences, popularity within the Soviet Union, invitations to the
best Soviet and foreign concert halls, and, as a result, devel-
opment of his work — Rafiq wrote a lot of music for orchestra
and arranged all the music played in the Song Theatre and
worked to expand the dialogue between different musical cul-
tures alongside with Rashid Behbudov.






Mahni Teatirinda Rasid Behbudovia
O6cyxaeHue ¢ Pawmgom beiibyToBbim
Disscussion with Rashid Behbudov

Yulana Slikisizads, R. Behbudov, R. Babayev
FOnaHa Anvikuniunzage, Pberibytos, Pbabaes.
Yulana Alikishizadeh, R.Behbudov, R.Babayev.

























Digar terefden, sirf caz, ritmik ve improvizasiya imkanla-
ri mahdudiyysti onu sixirdi. Masale ondadir ki, Babayevin
kollektivinda har zaman yliksak saviyyali caz musiqicilari galis-
misdi, Mahni Teatrinin janr xUsusiyyati isa daimi caz axtarislari va
risk etmaya imkan vermir, ve belslikls ds onu ancaq cazmenlars
malum olan xisusi saslenma, ritm va intonasiya ssadatindan
mahrum edirdi. Balks da ela o sebabdandir ki, Rafiq iki dafs,
1965-1966 va 1970-1971-ci illerds 6z musiqigilari ils Teatr tark
edarak, "Qaya” qrupunun musiqi rahbari kimi calismisd.

C Apyroli CTOPOHbI, €ro TArOTUT Hekoe OrpaHNYeHne YUCTo
[>Ka30BOW, PUTMUYECKOA W MMMPOBU3ALNOHHOW BO3MOX-
HocTu. [eno B Tom, 4yto B 6abaeBCKOM KO/NEKTUBE BCEraa
paboTtanu My3blKaHTbl BbICOKOW A>Ka30BOW Bbly4YKM, a CrieL-
nbvika xaHpa — TeaTp nNecHM — He MO3BOJIANA MOCTOSHHOrO
[PKa30BOro Mowcka, p1ucka u Tem cambiM iMliana MOHATHOTO
TONIbKO JKa3MeHaM c4yacTbsi obpeTeHns 0coboro 3ByyaHus,
pVTMa, VHTOHauuu. Bo3moxHO nostomy aBaxapl, B 1965-
1966 n 1970-1971 ropax, Padur Bmecte co cBOMM COCTaBOM
yxoaun n3 TeaTpa n paboTtan My3biKasbHbIM PyKOBOAUTENEM
BOKa/IbHO-MHCTPYMEHTaNbHOTO aHcambas «las».

On the other hand, strict limits on pure jazz, rhythm and
improvisation were not for him. The problem was that before
many high quality jazz musicians had played with Babayev's
group; but the demands of the Song Theatre with limited re-
search into jazz rhythm and intonation did not allow to have a
constant surf and risk in the world of jazz thus depriving him
from happiness of getting a specific sound, rhythm, and into-
nation understandable only to jazz players. Perhaps for this
reason, first in 1965-66 and then in 1970-71, he left to work as
Musical Director with the vocal-instrumental group ‘Gaya’.
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Rasid Behbudovla ¢ixis (cakilis zamani)
BbicTynneHwe ¢ Pawwugom beribytoBbimM (BO Bpems CbeMku)

Performance with Rashid Behbudov (during the picture-taking)






“Qaya” grupu iki mustaqil kollektivdan - Rafiq Babayevin caz
kvartetindsn ve Teymur Mirzayevin rahbarlik etdiyi, o dovrds po-
pulyar olan vokal kvartetdan yaranmisdi. Bu birlasma Rafigs Tey-
mur Mirzayev, Arif Haciyev, Rauf Babayev, Lev Yelisavetski va Tofiq
Mirzayevls birlikds caz vokali va instumental sahada eksperimentlar
aparmaga imkan verdi. Kollektiv Sovet ittifaginda ugurlu gastrol-
lara ¢ixdi, Moskvanin “Melodiya” sesyazma studiyasinda bir neca
val yazdirdi, Mahagqalada bastakar Murad Kajlayevle amakdasliq
edarak bir miiddat "Qunib” adi altinda cixis etdi.

lpynna «lasa» 6bina cozgaHa U3 ABYX CAMOCTOATE/bHbIX KOJIeK-
TVBOB — Axa3-kBapTeTa babaesBa n monynspHoro B Te BpemMeHa
BOKa/IbHOTO KBapTeTa rnog ynpasaeHunem Teimypa Mup3oesa. 310
cnmsHve nossosuno Padury Bmecte ¢ Terimypom Mup3oeBbiMm,
Apudom lagxmebim, Paydom babaesbiM, JIsBom EnncaBetcknm
1 Toprkom Munp3oeBbiM 3KCNEPUMEHTMPOBaTh B 061aCTh Axka3o-
BOrO BOKa/a W MHCTPYMEHTa/lbHOTO K HeMy KOHTpanyHkTa. Kos-
NeKTUB C ycrnexom ractpoavposas no Cotosy, 3anuncan Ha Mockos-
cKol drpme «Menoamsa» HeCKoIbKO MAACTUHOK, COTPYAHWMYan C
komnosutopom Mypagom KaxxnaesbiM B Maxaukane, rae «las»
KOpOTKOE BpeMs BbICTyMan Kak «FyHW6».

“Gaya” actually comprised of two independent ensembles — Ba-
bayev's jazz quartet and Teymur Mirzayev’'s popular vocal quar-
tet. This union provided Rafiq with opportunities to experiment
together with Teymur Mirzayev, Arif Hajiyev, Rauf Babayev, Lev
Yelisavetsky and Tofiq Mirzayev with both vocal jazz and instru-
mental counterpoint to it. The group succesfully toured through
the Soviet Union, produced several records at the Melodiya stu-
dio in Moscow, and cooperated with composer Murad Kazhlayev
in Mahachgala where Gaya performed for some time under the
name ‘Gounib’.









Artiq 1960-ci illarin sonundan Babayevin yaradiciliginda bir ne¢a istigamat paralel inkisaf etmays bas-
ladi. O, Mahni Teatrinda xalq ve estrada musiqisi janrinda calisir, tez-tez Azarbaycanin rayonlarinda, SSRi-
nin saharlarinds va xarici olkalards gastrollarda olurdu. Oz caz kollektivi ils miixtslif caz festivallarda cixis
edir caz musiqisindan ibarat albomlar yazdirir va Bakida kegirilan ilk caz festivallarini taskil edirdi. Butlin
bunlar "Qaya” qrupu ils, M.Maqomayev, Polad Bulbuloglu va baggalari ils ciddi is ve gastrollarla birgs bas
verirdi. O, ham da ganc musigicilars, 6zfaaliyyat kollektivlarina faal suratds yardim edir, kino sahasinds
da calisirdi.

Y>ke ¢ koHLa 60-x rogoB B fesTenbHOCTU babaeBa Hayanu napannenbHO pa3BMBaTbCA HECKONbKO Ha-
npasneHnin. B Teatpe MNecHn OH paboTan B XaHpe HapPOAHOW M 3CTPAAHOM My3blKM, YacTO racTposv-
poBas no panoHam AsepbaligxaHa, no ropogam CCCP n 3apybexHbimM cTpaHaM. CO CBOMM /A>Ka30BbiM
KOJIIEKTVBOM Y4acTBOBaJ B Pa3/iMuHbIX Axa3—hecTmBansx, 3anmcbiBan aibboMbl C AXKa30BOW My3bIKOM,
opraHu30BbIBaN NepBble dpecTBanm gxasa B baky. I Ha Bce 3T0 MOCTOAHHO HaknajblBanacb cepbe3Has
pabota n ractpoau ¢ «fas», ¢ Mycammom MaromaesbiM, MNMonagom bronbbronb ornbl 1 ap. OH akTUBHO
nomMoras MOJIOZAbIM My3blKaHTaM, CAMOZEATEIbHbIM KOA/EKTMBAM, paboTan B KMHO.

Already, since the end of the 1960s, Babayev's career was developing in parallel directions. In the
Song Theatre he performed in the folk and variety music genres; very often he toured to the regions
of Azerbaijan, the cities of the USSR and foreign countries. Meanwhile he also performed with his own
band in various jazz festivals and recorded albums of jazz music; he also organized the first jazz festival
in Baku. Besides, all this time he was working with ‘Gaya’ quintet, Muslim Magomayeyv, Polad Bulbuloglu
and others, as well as was actively involved in assisting young musicians, amateur groups, and had a job
at the cinema.

Qaya, Mdslim Magomayev (soldan (clincii yuxarida) ve Cingiz
Sadixov ila (sagdan ikinci) Novosibirskda gastrollarda

lactposn B HoBocnbupcke c las, Mycanmom MaromaesbiM (TpeTuii cieBa

BBepxy) 1 YnHrnsom CagbixoBbiM (BTOpOV cripaBa) Qunib bukletinin maketi, 1964 il
Tour in Novosibirsk with Gaya, Muslim Magomayev (third from Maket 6ykneta [yHn6, 1964 .
left on the top) and Chingiz Sadikhov (second from right) Sample of Qunib cover, 1964
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Qaya grupu
rpynna las
Gaya group

Qaya Polsada, 1971 il
lasa B MNosblue, 1971 .
Gaya in Poland, 1971
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Rafiq daim zamani gabaglayaraq, yeni texnologiyalarla sanki yeni dovra
can atirdi. Buna gora da Rafiq musigi madaniyyati tarixine mugam ve milli
melodiyalarin caz ritmlari va improvizalari ils vehdatina nail olan yenilikgi
kimi daxil oldu. Hals uzaq 1967-ci ilds Tallin caz festivalinda mashur ameri-
kali caz tanqidgisi Uillis Konover deyirdi ki, Babayevin “Bayati-Kiird mugami
ladinda” kompozisiyasi “dlinyaya Sarqgin cazini tanitdi”.

Padur Bcerga onepexan cBoe Bpems, CIOBHO CTPEMMWIICA B HOBYHO 3MOXY C
KauyeCTBEHHO HOBbIMW TeXHONOTUAMMW. Padur BoLlen B NCTOPUIO My3blKab-
HOW Ky/NbTypbl Kak HOBaTOpP, KOTOPOMY YAaa0Ch AOCTUYb CriaBa Myrama, Ha-
LMOHaNbHOM MENOAMKN N Naj0BOCTU C Ka30BbIM PUTMOM U MMMPOBK30OM.
Ewe Ha TannmHHckom dectmBane 1967 roga M3BeCTHbIN aMepPUKaHCKMIA AxKa-
30BbI KpUTUK Yuanuc KaHoBep otMmeyan, yto komnosuums babaesa «B nage
Myrama basaTbl-Kropg» «oTkpblna MUpY AXa3oBbld BocTok».

Rafiq always was moving ahead of time; he, kind of, was trying to get into
new era with the latest high quality technology. Rafig has remained in the
history of musical culture as an innovator, capable to combine mugham,
folk melodies and harmonies with jazz rhythms and improvisation. Even
back in 1967, at the Tallinn Jazz Festival, American jazz critic Willis Conover
commented, "Rafiq Babayev's composition, ‘Bayati Kurd in Mugham Har-
mony’ opened the Jazz East to the world.”

U. Kanover tarafindan imzalanmis
Tallinn — 67 caz festivalinin diplomu

Tallinn-67 jazz festival
diploma, signed by Willis Conover

Avnnom ¢ gxas-pectuans
TannnH-67, HagnvcaHHbiv Y.KaHosepom

Tallin, 1967 il
TasnnH, 1967 1.
Tallin, 1967




Rafiq Babayev bitiin yaradacih@r dévriinds mixtalif
kollektivlarle diinyanin bir ¢ox olkalarina qastrol
saferlari etmisdir. Onun faaliyyatinin asas amallarindan
biri nadir Azarbaycan musiqisini séhratlandirmak va
xarici 6lkalarin dinlayicilarina ¢atdirmagq idi.

Ha npotsaxeHun scero csoero TBopyectsa Padur ba-
6aeB ractposMpoBan No MUPY C pasHbIMKU KONNEKTBA-
mu. MNpocnasuTb 1 AOBECTU A0 CayLlaTens Apyrmx cTpaH
YHVKa/bHYtO a3epbaii)kaHCKyro My3blKy ABASIOCh Of-
HVM 13 OCHOBHBIX HarnpaB/ieHWI ero AesTeNbHOCTM.

During all his creative activities, Rafik Babayev has
toured the entire world with various music groups. One
of the most important directions in his duties was to
promote and deliver unique Azerbaijani music to the
listeners of other countries.

San-Xoseds konsert, Kosta-Rika, 1974 il
KoHuept B CaH-Xoce, Kocta-Puka, 1974 r.
Concert in San-Hose, Costa-Rika, 1974
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San-Xoseds konsert, Kosta-Rika, 1974 il
KoHuept B CaH-Xoce, Kocta-Puka, 1974 r.
Concert in San-Hose, Costa-Rika, 1974



Liviya ve Suriyada qastrolda, 1973 il Misir, 1973 il
lactpoan B J/lnusnu, Cupun, 1973 1. Ervner, 1973 r.
Tour in Lebanon, Syria, 1973 Egypt, 1973
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Meksika, 1974 il Meksika, 1974 il
Mekcuka, 1974 r. Mekcuka, 1974 r.
Mexico, 1974 Mexico, 1974
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Meksika, 1974 il

Meksika, 1974 il
Mekcunka, 1974 r. Mekcunka, 1974 r.
Mexico, 1974 Mexico, 1974
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ABS sahilinds, 1976 il
Y 6eperos CLUA, 1976 r
Gaya in Poland, 1971
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ABS vo Kanadaya gastrolda, 1976 il
lactpoan B CLUA n KaHagy, 1976 r.
Tour in USA and Canada, 1976 r.



ABS ve Kanadaya gastrolda, 1976 il ABS ve Kanadaya gastrolda, 1976
lactposn B CLUA v KaHagy, 1976 r. lactpoan B CLUA n KaHnagy, 1976 r.
Tour in USA and Canada, 1976 r. Tour in USA and Canada, 1976 r.
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Meksika cangslliklarinda, 1976 il Meksika cangslliklarinds, 1976 il
MekcunkaHckme gxxyHram, 1976 r. MekcunkaHckme gxxyHrav, 1976 r.
Mexican jungle, 1976 Mexican jungle, 1976
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Bermud adalarinda, 1976 il
bepmyackne octposa, 1976 r.
Bermud islands, 1976

Tt
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Bermud adalarinda, 1976 il
bepmyackne octposa, 1976 .
Bermud islands, 1976
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Belgika, 1971 il Fransa, 1990 il
benbrung, 1983 r. ®PpaHuywms, 1990 .
Belgia, 1983 France, 1990
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India, 1971 il ABS, 1993 il
WHpans, 1988 r. CUIA, 1993 r.
India, 1988 USA, 1993
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1969-cu ilds rejissor Oqtay Mirgasimov Rafiq Babayeva 6ziintin "Azarbaycan
Hagqinda Etid” sanadli filmina musiqgi bastalamayi taklif etdi va bu is onlarin
dostlugunun ve uzunmiddatli birga layihalarinin asasini qoydu. "Azarbaycan
Hagqinda Etud” filmi Azarbaycan kino sanatinda yeni bir marhals idi, ¢linki birin-
ci dafa idi ki, filmda caz ansamblinin ifasinda improvizs edilmis musigi saslonirdi.
Bunun ardinca Mirgasimov basqa bir sanadli lent cakdi. “Geca Séhbati” (1970)
adlanan filmin bas gahramani R. Babayevin caz kvarteti idi.

B 1969 roay pexwuccep OkTaih MupkacumoB npeanoxun Padury babaesy Ha-
nucaTtb My3bIKy K CBOEMY JOKYMEHTaNbHOMY GpubMy «3Trog 06 AsepbaiigxaHe»,
¥ 3Ta paboTa NoAoXKMAA Hauano vx Apy>K6e ¥ MHOTMM COBMECTHBIM MPOEKTaM.
®unbM «3Trog 06 AsepbaligxaHe» 0603HauMA HOBbIN pybex B Asepbalig>aH-
CKOM KMHOWCKYCCTBE, MOCKOJ/IbKY BMEPBbIE BUAEOPAS 03BYyUYMBana MMMNpoBM3a-
LMOHHas My3blka B UCMOJIHEHWM AXa30BOro aHcaMbs. 3a 3TM nocieAoBana
Apyras AokymeHTanbHas neHTa MupkacumoBa «HouHol pasrosop» (1970), rae
rnaBHbIM repoem ¢uibMa cTan Axas—ksapTeT Padura babaesa.

In 1969, film director Ogtay Mirgasimov invited Babayev to compose music
for his documentary film, ‘Etude on Azerbaijan'. This work laid the foundation
for their friendship and lengthy association. The film, ‘Etude on Azerbaijan’ set
new boundaries of Azerbaijani cinema; it featured, for the first time, the sound
of music improvised by a jazz ensemble. After this there followed another docu-
mentary by Mirgasimoy, ‘Night Conversation’ (1970), in which the main role was
given to Rafiq Babayev's jazz quartet.

Mahni Teatrinin kollektivi
Song Theatre ensemble
Konnektus Teatpa lNecHun

Rasid Behbutov va Rafiq Babayev
Rashid Behbutov and Rafiq Babayev
Pawwug beribyTo v Pagur babaes
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Videorolikin ¢akilisinds, 1988 il
Ha cbemkax Bugeopoavka, 1988 r.
On picture-taking of videoclip, 1988












O vaxtlar 60-ci illarin "milayimliyi” 6tmisda va 70-ci illarin caz tafekkirll insanlari zamanla ayaqglasa bilmirdilar. Onlara azadliq catismirdi. Rafiq
ise ideyasizligdan ¢ox aziyyat ¢cekmadi, ¢linki kino musigisinds 6zliniitasdiq yollunu tapmisdi. Kino ekranindan improvizalari ils miasirlsrina yaxin
olan ideyalari saslandirirdi. Umumiyyatls, kino musigisi onun Gciin bir név yaradiciliq laboratoriyasi idi. Kino kadr arxasinda yaradiciliq manevrlsri
va eksperimentlar etmays imkan verirdi. Tasadifi deyil ki, mahz “kino sinagindan” ¢ixan bir cox movzular sonralar sirf caz kompozisiyalarinin
asasina cevrildi. Bu, digar bastskarlarin da digqgatini calb etdi va onlar Babayevi filmlars yazdiglarn musigilsrini ifa etmays davat etdilar. ilk taklif
Eldar Quliyevin “Bir canub saharinda” (1969) filmina musiqi yazmis bastakar Farac Qarayevdan oldu. Sonralar Rafiq muxtslif bastakarlarin - Agsin
dlizads, Firangiz dlizads, Azar Dadasov, Ruhangiz Qasimova, Cavansir Quliyev, Tofig Quliyev, Xeyyam Mirzazads, Emin Sabitoglu ve basgalarinin
kino musigisini ifa etdi. Bununla yanasi, o, 6z musigisini da yazirdi. Rejissorlar Ogtay Mirqasimov, Camil Faracov, Vaqif Behbudov, Israfil Ssfarov, Zaur
Maharramoy, Yuli Qusman va Firangiz Qurbanovanin iyirmi u¢ badii va sanadli filminda Rafiq Babayev musiqisi saslanir.

K Tomy BpemeHun «ottenenb» 60-x otwymena, n B 70-X NHOAN C A>Ka30BbIM MbILLIEHVEM Pa30OLLIINCL CO CBOMM BpemeHeM. VM He xBaTano CBo-
604bl. Ho Padury He NpuLLIOCh JOATO MyUYMTC BE3BLIXOAHOCTBIO UAEN, MO0 B KMHO OH Hallen CBOW MyTb CaMoBblpaxeHus. B cBomx nmnpo-
BM3aLMAX C KMHO3KPaHa OH CyMen HeBepbasbHO 03ByUUTb naew, 6amskme ero cospemeHHnkam. KnHomysbika BoobLue bbina Ans HEro 4yeM-To
BpOJe TBOpUYeckol nabopatopuu. MepBMUYHOCTL BUAEOPsAaa NO3BOASANA AeNaTb 3a KaZpoM TBOpUYECKMe MaHeBpbI 1 3KCNepuUMeHTbl. He cayyvai-
HO MMEHHO Mocne «KMHOMNPO6» MHOMME TeMbl CTAHOBWIWCH BMOCIEACTBMN OCHOBOW UMCTO AXKa30BbIX KOMMO3MLMIA. ITO MPUBIEKIO BHUMaHWe
APYTX KOMMO3UTOPOB, M OHU CTaiau Npuraawate babaesa NCMNOAHATE MX My3biKy K Puabmam. Mepebim 310 caenan Papagx Kapaes, npeanoxus
CbIrpaTb My3bIKy K KWHOOUAbMY dnbaapa Kyanesa «B ogHom roxxHOM ropoge» (1969). Bnocneactsum Padur ncnoaHan Kk duabmam My3biKy MHOTUX
KoMno3unTopoB — AKlLHa Annsage, PupaHrus Anvsage, Asepa Jagawesa, PyxaHruz Kacymosoi, IxxaBaHwumpa Kynnesa, Toopuka Kyavesa, Xasma
Mwup3azage, dMuHa Cabutorbl 1 ap. Hapagy ¢ 3TUM, OH 3anuncbiBan 1 COBCTBEHHYHO MY3bIKy. B ABajLaT TpeXx XyA0XeCTBEHHbIX U JOKYMEHTa b-
HbIX PuabMax pexunccepos Oktas MupkacumoBa, Ixxamuns Papagxea, Baruda belibyTtosa, Vicpaduna Cadaposa, 3aypa Mareppamosa, Fonus
F'ycmaHa, PupaHrus KypbaHosoit 3syuat menoaum P. babaesa.

Around this time the ‘cool’ 1960s gave way to the stagnation of the 1970s; people with jazz thinking took a new turn, but with limited freedom.
Rafig, however, refused to be restrained and began to express his ideas to his contemporaries through the cinema screen. Film music became for
him something of a creative laboratory. His first film work provided opportunities to experiment ‘behind the scenes'. This is, may be, how some of
the themes which made it to the screen became the basis of pure jazz compositions later on. Some time later this attracted other composers, and
they started inviting him to perform their music to films, too. Firstly, composer Faraj Qarayev invited him to play on Eldar Quliyev’s film, In One
Southern City’ (1969). Later, Rafiq played the film music of other composers: Agshin Alizade, Firangiz Alizade, Azer Dadashov, Ruhangiz Gasimova,
Javanshir Quliyev, Tofiq Quliyev, Khayyam Mirzazade, Emin Saditoglu and others. At the same time, he was composing his own music. Babayev's
music is heard in 23 feature and documentary films, by directors: Ogtay Mirgasimov, Jamil Farajov, Vagif Behbudov, Israfil Safarov, Zaur Mahar-
ramov, Yuli Gusman and Firangiz Gurbanova.
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Sinaq ¢akilisinda
KuHonpoba
On filming










1983-cii ilde R.Babayev Mahni Teatrindan gedir vo Dovlst Teleradio Komitasinin Estrada-simfonik
orkestrina basciliq edir. Hamin dévrds, otuz illik yaradiciliq yolundan sonra o, yenidan bir neca
istigamatda iri yaradiciliq layihaleri ile masgul idi. Estrada musiqisinin inkisafi vektoru tzra populyar
mugannilarle tamamils yeni programlar hazirladi. Estrada-simfonik orkestrinin bazasinda Camil 9mirov,
Siyavus Karimi, 9lasgar Abbasov, Emil Hasanov, Rauf Sultanov, Parviz 9dip ve Tofiq Cabbarovun daxil
oldugu yeni caz kollektivi yaratdi. O, yena da natica Ugln deyil, daxili talabatla yasayib yaradirdi. Mahz
buna goéra ds, eyni vaxtda, kino va caz, estrada-simfonik orkestrlari Giclin asanligla musiqi bastalays bilir,
festivallar, konsertlar, gastrol safarlari ve televiziya verilislori taskil edirdi.

B 1983 ropy P.babaes ywen n3 Teatpa lNecHn 1 BO3raBuna 3cTpagHO-CUMPOHNYECKUI OPKeCTp Npwu
lockomuTeTe No Tenepaguosellarmto. M torga, uepes 30 neT ¢ Hayana TBOPUYECKOTO MyTW, OH BHOBb 6bls1
OZEPXNM KPYMHbIMN TBOPYECKMMW MPOEKTaMV B HECKOJbKMX HamnpasieHusx. [1o BekTopy pa3sButuA
3CTPafHOM My3bIKM OH MOArOTOBWA KapAWHaAbHO HOBble MPOrpamMmbl C NOMNYAAPHbIMK neBuamu. Mo
NNHWK AXa3a co3fan Ha Haze 3cTpafHO-CUMPOHNYECKOrO OPKeCTpa HOBbIN fKa30BbIi KONEKTUB, B
KoTopbI Bowun xxamunb AMupos, Cussyw Kepumu, Aneckep A6bacos, Smuib facaHos, Payd Cynta-
HoB, Mapeu3 Agun, Toduk JxabbapoB.. 1 BHOBb OH XWA 1 TBOPWA HE ANA pe3y/bTaTa, a A1 COCTOAHMS.
CoCTOAHMA NOMHOTO COOTBETCTBMA CBOEMY Ha3HayYeHuto. [103TOMy MOT OA4HOBPEMEHHO Nerko 1 MHOro
nucaTb My3blKy AN KMHO, AXKa30BOro W 3CTPaAHO-CMM(OHNYECKOTO OPKeCTPOB, OPraHn3oBbIBaTh de-
CTUBA/V, KOHLLEPTbI, FACTPO/IbHbIE MOE3AKM 1 Nepesayun Ha TeNeBUAEeHUN.

In 1983, Rafiq Babayev left the Song Theatre to lead the State TV&Radio Committee’s Variety Sym-
phony Orchestra. At this point, after thirty years since the commencement of his music career, he was
still involved in a variety of projects implemented in various directions. He devised new programs of
variety music with popular singers. On the basis of the Variety Symphony Orchestra he formed a new
jazz group with Jamil Amirov, Siyavush Kerimi, Alesker Abbasov, Emil Hasanov, Rauf Sultanov, Perviz
Adip and Tofiq Jabbarov. Again, he lived and created not for the final result, but rather for the process; a
process of fully fitting into his destination. This is how he was able to compose so prolifically for cinema,
jazz and the Variety Symphony Orchestra, organize festivals, concerts, tours and television programs.
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R. Babayev — estrada-simfonik orkestrinin dirijoru
(oxuyur Mislim Magomayev)

Rafiq Babayev — conductor, Variety Symphony Orchestra
(singer: Muslim Magomayev)

PbabaeB — aupvxép 3cTpagHO-CUMPOHNYECKOro OpKecTpa
(moét Mycamm Maromaes)
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Hamin dovrda onu ganc musigicilarla is xtsusils maraglandirirdi. Babayev orkestra talobalari davat edir, daim istedadli ifagilar axtarir, ganc
vokalgilar va bastakarlar ticiin misabiqa va festivallar taskil edirdi. Onun hesabinda yizlarls yeni ifacilar va mahni var. Rafiq sehrin na oldugunu
bilirdi. Bu, sanatle hayatin govusmasindan yaranir. O, bu sehri ganclara da dyradirdi. Onun an parlaq talabalarindan biri dahi Azarbaycan cazmeni
Vaqif Mustafazadanin qizi, diinya séhratli caz pianogusu va vokalgisi 9zize Mustafazads oldu. 9zizs ilk defe 1983-cl ilds onun ansambli ils ata-
sinin xatirasina hasr olunmus caz festivalinda vokalgi kimi yeni ampluada ¢ixis etdi.

1985-ci ilde Moskvada ganclarin va talsbalarin XII imumdiinya festivalinda o zamanin an yaxsi ifacisi olan Akif islamzads ils caz ve mugamin
sintezindan ibarat layiha taqdim etdi. Tamasagilar vacda galmisdilar. Hisslari oyadan va basi gicallandiran musigi hamini valeh etdi.

1986-ci ilda Rafig Baki Musigi Maktabi nazdinda caz tamayilli estrada musigisi bolmasi, bir ilden sonra iss “Estrada ve caz musigisi konsert
studiyasini” yaratdi.

B TOT nepuog ero ocobeHHO npusiekana akTmBHasa paboTa ¢ MONOAbIMU My3blkaHTaMu. babaeB npuBaekan B OpKecTp CTyAeHTOB, 6bia B NO-
CTOSHHOM MOWUCKe TaNaHTAUBbIX UCMIOAHUTENEN, UHULMMPOBA KOHKYPChI U decTBanmu 415 MONOAbIX BOKAANCTOB M KOMMO3UTOPOB. Ha ero cue-
TY COTHM 3anunceli HOBbIX MeCeH U HOBbIX MCMONHMTeNEel. OH 3Han, YTO Takoe BO/ILLEBCTBO. OHO BO3HMKAET, KOrAa UCKYCCTBO U XKU3Hb CMBAIOTCA.
W 3ToMy BOAILIEBCTBY OH Yyuna Monogexb. OfHOM U3 APKMX €ro yUYeHuL, cTaja BCEMUPHO M3BECTHas AyKa3oBas NMMaHMCTKa U BOKaJAMCTKa, A0Yb
BblAatoLLerocs aepbanxaHckoro axxasmeHa Barnda Myctadaszage, Asnsa Myctadasage. Bmecte ¢ ero aHcambi1eM, OHa BnepBble BbICTyMNWAA B
1983 rogy, B HOBOM amrya BOKa/JIMCTKK, Ha AXa3-decTrBane namaTi CBOEro NereHjapHoro otua.

B 1985 roay Ha XII BcemupHoM decTrBane Monogéxu n ctyaeHTos B Mockse, babaeB npesctaBuna NpoekT CMHTe3a jpykasa M Myrama, COBMeCTHO
C nyywmm B Te rogpl neeuoM Akudom Vicnamsage. Mybanka bbia B BocTopre. Bcex nokopuna Mysbika, KoTopas 060CTpsaeT YyBCTBa U KPY>XKUT
ro/0BYy.

B 1986-M oH opraHn3oBan npu baknMHCKOM My3yuniuiLe OTAeNeHMe 3CTPaAHOM My3bIKW C [)Ka30BbIM YKNIOHOM, @ Yepes rof MoAroToBMI Npo-
eKT co3faHns KOHLepTHOW CTYAMMN 3CTPaAHOM U A>Ka30BON My3bIKU.

In this period he was especially interested in active work with young musicians. Babayev invited students to play with the orchestra and looked
out for talented players; he initiated competitions and festivals for young vocalists and composers. He discovered hundreds of new musicians
and wrote lots of new songs. Rafiq knew what the magic was - the conjunction of life and creation — and this is what he taught his students. One
of his outstanding students was the famous in the world vocalist and pianist Aziza Mustafazade, daughter of Vagif Mustafazade, the genius of
Azerbaijani jazz. In 1983, Aziza performed with his group as a vocalist of different styles for the first time, in the jazz festival dedicated to her
legendary father.

In 1985, in the 12th World Festival of Youth and Students in Moscow, he presented a project of synthesis of jazz and mugham, featuring Akif Is-
lamzade, the best singer of that time. The audience was in ecstasy. Everyone was conquered by music intensifying feelings and turning heads.

In 1986, he opened a jazz-based department of variety music within the Baku Music School, and, a year later, developed a project, the "Variety
and Jazz Music Concert Studio”.

80



Baki — 87 caz festivalinda ¢ixis (oxuyur ©ziza ustafazada)

Playing at the Baku-87 jazz festival (singer: Aziza Mustafazade)
BeicTyrnineHve Ha gxa3-¢pectuBane baky-87. (Mo€t Asmsa Mycragazaze)
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R. Babayevin caz ansamb® Caz konsertda cixis
The Rafiq Babayev jazz g®up. Playing at a jazz concert
/[ka3-aHcambb PbabaeBg. BbicTynieHune Ha 4>a30BOM KOHLEpPTe.
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OTHPBITHE 3-ro CE30HA
UNRAR [AMA30BLIX ROHWEPTOR

BAHY. BARNHIBL JHAS
HOHLIEPT

ancamban coawcron scrpasmoro opwectpa [ocTesepain
AzepGafinwancikofl CCP nly PADHKA BABAEBR

1991-ci ilds Rafiq 6z studiyasini acdi ve eyni zamanda, “Cangi” ansamblini taskil etdi. Hala
ganclik illarindaki ideyasina sadiq galaraq, “Cangi“da fargli janr va stillari, yani mixtalif yonimli
musiqicilari xalq calgi alstlari, klassik, caz ve estrada musigisi ifacilarini birlasdirdi. Bunlar xalq
calgi alstlari ifagilar Hasanaga Sadixov va Elsan Sadixov, vokalgilar Brilyant Dadasova, Azar Zey-
nalov, Mibariz Tagiyev, Firangiz Reshimbayova va Qshreman Nasirovun rags kollektivi idi.

1990-ci illarin avvallarinds onun axtarislari va zamanin verdiyi imkanlar Ust-Uste disdu.
Muiasir sas avadanlhglar Axtarislar keyfiyyatca yeni saviyyads aparmaga imkan yaradirdi. Stu-
diya isleri onu bitlnlikls calb etmisdi. 1993-ci ilds R. Babayev bastakar Siyavus Karimi ila
glnlarls studiyada yeni aranjiman ve kompozisiyalar tGzarinds islayirdi.

B 1991 rogy, Padur oTKpbIn YacCTHYH CTYAMIO U OAHOBPEMEHHO OpraHM3oBan aHcambib
«[IxxaHrun». Cnepys n3bpaHHON C MONIOAOCTU UAEE CANSHUA XaHPOB U CTUNEN, OH 06beau-
HWUA B «[l)KaHrn» My3blKaHTOB Pa3iNYHbIX NPOPUIEN: HaPOAHUKOB, KNACCMKOB, AXKa3MeHOB
W 3CTPaAHMKOB. ITO HapOAHble MHCTPYMeHTanaucTbl facaH-ara CagbixoB 1 InbliaH CaabIxos,
BOKanuctobl - bpunnnant Jasawesa, Asep Jasawes, Myb6apus Tarnes, GupaHrus Parnmbexo-
Ba M TaHLleBaNbHbIM KonnekTus faxpamaHa Hacuposa.

B Hauane 90-x ero noncku n npeasaraemble COBPEMEHHOCTbHO BO3MOXHOCTK coBnaan. Co-
BpeMeHHas 3ByKOBas annapaTtypa no3ossia BeCT [Mouck Ha KayecTBEHHO HOBOM YPOBHE.
CryamiiHas paboTa ero nosHoCTbO 3axBaTtuna. B 1993-em rogy babaes ¢ komnosutopom Cusi-
ByLlem Kepumu cyTkn HanposaeT paboTanu B CTyAUM Hag apaHXXMPOBKaMu 1 KOMMO3ULMAMU.

In 1991 he opened his own studio and at the same time sformed the ‘Jangi’ ensemble.
Being loyal to his idea of combining genres he chose since the early youth he invited musi-
cians from different genres: folk, classic, jazz and variety to perform in "Jangi”, and melded
the styles. There were folk instrumentalists Hasanaga Sadikhov and Elshan Sadikhov, vocalists
Brilliant Dadashova, Mubariz Tagiyey, Firangiz Rahimbeyova, and Gahraman Nasirov's dance
group.

At the beginning of the 1990s his research and opportunities offered by the modern life
coincided. New developments in sound equipment enabled him to take his research to a
qualitatively new level. He was totally immersed in studio work. In 1993, Rafiq spent days in
the studio with composer Siyavush Kerimi, working on compositions and arrangements.
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“Cangi” qrupu
lpynna “[>xaHrn”
“Jangi” group

Muasir saslonma axtarislari folklor musiqisi Gzarinds dayandi. O dévrds R.Babayev ¢ox-
lu xalg rags musiqisi, xalq musigisi ifagilari ilo bir ne¢a albom tzarinds isledi. 1994-cU ilin
avvalinda boylk musigici mashur, kdhna Azarbaycan melodiyalarina yeni baxisini aks etdiran
"Hasrat” albomu tzarindas iss basladi. Sonradan albomu Maestronun varislari Comil @mirov va
Siyavus Karimi yekunlasdirdilar. O zaman heg kas bilmirdi ki, “Hasrat” Rafiq Babayevin son isi
olacag. O getdi, ancag Ustada hasrat qaldi. Mixtalif yonimli cazmenlar Salman Qambaroy,
Tofiq Cabbarov, Emil Hasanov, Rauf va Rain Sultanovlar, Slasgar Abbasov, Emil ibrahim, Rus-
lan Haseynov, Emil Memmadov, Rasad Hasimov Uraklarinds onun adi ils yasayib yaradirlar.

Mownck COBPEMEHHOro 3ByYaHUs JI0Kann30Banca B GONbKAOPHOW My3blke. B TOT nepuog
PBabaeB 3anuncan MHOXeCTBO 06paboTOK HapOAHOM TaHLIeBaNbHON My3bIKK, PsAj albboMOB
COBMECTHO C UCMOJHUTENAMY HapOAHOM My3biku. B Hauane 1994 roga oH npuctynua K pabo-
Te Hag anbboMom «HocTanbrus», B KOTOPOM OTPaKeH HOBbIN B354 BEIMKOTO My3blkaHTa Ha
CTapble nonynsipHele asepbangxaHckve menoaun. MNosxe anbboM 3aBepLUnAN NPeeMHUKN
Masctpo [Jxxamuab AMnpos n Cuasyw Kepumu. Torga HUKTO He 3Haa, 4To anbbom «Ho-
CTanbrusa» cTaHeT nebesnHon necHeli Padura babaesa. OH yllen, HO ocTanacb HOCTaNbrvs
no Mactepy. CepALie 3aX0AMNTCA OT HEXHOCTU N ropeun yTpaTtbl y ero ¢paHaToB MU YYEHWNKOB.
CTo/b pa3HoniaHoBbIE AXa3MeHbl, kak CasimaH fambapos, Todpuk Jxabbapos, IMuab Maca-
HoB, Payd 1 PanH CyntaHoBebl, Aneckep A6bacos, Imunb Nb6parum, Pycnan MyceMHoB, dMuib
Mawmegos, Palag lalimmoB XXMBYT 1 TBOPAT C €ro UMEHeM B CepALLe.

Search of modern developments in sound was reflected in folk music. In this period Ba-
bayev recorded a plenty of variations of folk dance music, and a great number of albums
with folk instrumentalists. In early 1994 he began working on the album ‘Nostalgie’, on which
this great musician’s treatment of old, popular Azerbaijani melodies was prominent. It was
completed later by his heirs Jamil Amirov and Siyavush Kerimi. No one could know that ‘Nos-
talgie’ was to be Rafiq Babayev’s last work. He left us, but nostalgia on the maestro remained.
His fans and followers have been beside themselves due to the pain of his loss. Jazzmen from
various genres — Salman Gambarov, Emil Ibrahim, Tofiq Jabbarov, Emil Hasanov, Rauf and
Rain Sultanov, Alesker Abbasov, Ruslan Huseynov, Emil Mammedov and Rashad Hashimov
all work, and create, with his name in their hearts.















Rafig terrorun qurbani oldu. Maestronun Axtarisini metrodaki partlayis yarimgiq qoydu... R. Baba-
yevin adina maktab var, xatirasina filmlar ¢akilib, konsertar, gecalar taskil olunur... Yerin cazibasindan
¢ixmag muimkiin olmadigi kimi, onun cazibadarligindan da ¢ixmaqg mimkin deyildir.

Caz Rafiq Babayev li¢lin sadacs hayat torzi, 6ziini duymaq va ya yaradiciliq imkanlarinin tacassima
deyildi. Bu ham da sonsuz, darin tadgiqat, diggatle dyranma obyekti, onun kdékins, he¢ nays
banzamayan musiqi dilina nifuz etmak idi. Bu manada caz ondan 6trii 6ziinds haqiqi ve dogru-
diizgiin olani agmaga qadir olan yegana quvva idi. Bu, barpaetms resurslari olan bir qiivva idi.

Padur ctan xxepTtBOi Teppopa. Monck MascTpo obopsancs oT B3pbiBa B MeTpo... VimeHeM babaeBsa
Ha3BaHa LUKO/1a, B MaMsATb O HEM CHATbI GUAbMbI, TPOBOAATCS KOHLLePTbl, Beyepa... OcBoboauTbCA OT
ero obasHWs Tak XXe HEBO3MOXHO, KaK OT MPUTAKEHWS 3eMn.

[Oxxas ans Padwra 6bi1 He NPOCTO 06Pa30M XKM3HM, CAMOOLLYLLLEHVNEM UM BOSMOXHOCTbIO BOMJIO-
LLLeHWs TBOPYECKMX 3aMbIC/IOB, HO 1 HeckpalHUM 06bEeKTOM Fy6OKOro MCCIef0BaHNS, TLLATENbHOTO
U3y4eHus, MPOHNKHOBEHWSA B €r0 MEPBOOCHOBY, HW Ha KOTO HE MOXOXEro My3blKa/jbHOro A3bika. B
3TOM CMbIC/IE f>Ka3 Obl1 ANS HEro eANHCTBEHHON CUJION, CMOCOBHON OTKPbITh UCTUHHOE, MOAJNHHOE
B cebe caMoM. ITo 6blna cua C BOCCTaHOBUTE/IbHBIM PECYPCOM.

Rafiq became a victim of the terror. The maestro’s research was cut short by an explosion in the
metro. There is a school named in his memory, there have been films, tribute concerts dedicated to
him.... It is not easy to ignore his magnetism as it is not possible to ignore the gravity of the Earth.

For Rafiq, jazz was not a simple life style, self-feeling or an opportunity to implement his creative
ideas; it was part of his very being, the embodiment of his creativity, whilst also being the object
of deep research and understanding. Thus, jazz was for him the only force able to discover truth in
himself. In this way, jazz was the only means of saying something original, and the only means of
restoring something lost or spent.




Oslinda, Rafig heg zaman milli ekzotika il mohtakirlik etmazdi. Etnografik saymazhdi
va riyakarligi 6ziina rava gdérmazdi. Onun bitiin yaradici hayati yalniz bir amala-diinya
caz sanatinds 6zlinlin va tamsil etdiyi madaniyyatin yerini tapmaga hasr olunmusdu.

Yaradiciliqg Axtarisinda onu cazda milli va kosmopolit, 6z ve 6zgs, dogma va yad
problemlar distindurirdd. Tasadufi deyil ki, son illar onu daha ¢ox Azarbaycan cazi nadir,
Azarbaycan cazinin ananalari v@ onun diinya, imumi caz snanalari ils alagasi nadadir
suali diislindrtirdi. Son musahibalarindan birinda ham 6zi, ham ds bizim Uglin ¢ox va-
cib olan fikirlarini bolismisdi: «Azarbaycan cazi - nadir? Bu, Azarbaycan intonasiyalari

Padur HMKorZa He cnekyIMpoBan HalMOHaNbHOW 3K30TUKOW, HUKOTAA He onyckancs
[0 3THOrpaduueckmx npodaHaLmii u cumynsaLmin. Bcs ero TBopueckas XmsHb bblia no-
CBsLLleHa OAHON Lienu — HalTW CBOe MeCTO B MUPOBOM /)Ka30BOM WUCKYCCTBE U MECTO
TOW KYNbTYpbl, KOTOPYHO OH MpeacTaBaseT. B cucteme TBopueckoro MNoucka ero 3aHu-
Maau NpobaeMbl HaLMOHANBHOTO Y KOCMOMOIMTUYECKOTO, CBOETO U APYroro, POAHOro
M UyXoro B Axase. He cnyyaitHo B nocnesHve rofbl XXM3HU OH YacTo pasmbIWisA U
paccyxzan 0 TOM, YTO eCTb azepbakg>KaHCKNIA AXKa3, YTo eCTb azepban>kaHcKas Axa-
30Bas TPaAMLUMA U KakoBa eé B3avMOCBSA3b C TpaguLIMei MUPOBOW, 0bLLes>Ka3oBoi. B
OZHOM U3 NMOCNEAHVX NHTEPBbLIO OH MOAENNICS KpaliHe BaXKHbIMU U ANS HETO, U ANS HaC
MbICIAMU: «YTO Takoe asepbalifkaHCKU Axka3? ITO OpraHUYHOe BXWBJEHUWE azep-

Firstly, Rafiq never speculated with the national exotics; he could never descend to
ethnographic frippery or duplicity. His creative life was dedicated to understanding of
his own situation and the relationships between the culture he represented and the
world of jazz. This may explain his concern with the national and international, the self
and the other, the native and foreign in jazz. In his last years he was thinking about
and discussing what was meant by Azerbaijani jazz, what were its traditions and how it
stood in relation to world jazz in general. This may explain why, in one of his last inter-
views, he expressed ideas which have remained as important for us today as they were
for him: “What is Azerbaijani jazz? It is the organic melding of Azerbaijani intonations
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ila klassik caz qurulusunun vahdatidir... Azarbaycan musigisi buttnlikle mugam Ustiinda
quruldugundan tabii ki, mugami, onun intonasiyalarini, caz standartlarini bilmak va on-
lari caz kompozisiyalarinda izvi sakilds tatbiq etmayi bacarmaq lazimdir...

Iqtibaslar artiq yoxdur, lakin intonasiyali ifa har bir gatin dsrinliyinds, ansamblin har
bir Gizviiniin partiyasinda var. Mahz bunu polifonik Azarbaycan caz musiqisi adlandirmaq
olar».

Bu gilin Rafiq Babayev irsi subut edir ki, cazda fardilik hami tarafindan gabul
edilanlarin inkari deyildir. Cazda fardilik hami tarafindsn gabul olunanlarin ehkama,
quru azbargiliya ¢evrilmasina yol vermir.

6ainayKaHCKMX MHTOHALMI B KNACCUYECKYHO [XKa30BYHO CTPYKTYpPY... AzepbarigaHckas
My3blKa BCA MOCTPOEHa Ha Myrame, MO3TOMY, eCTeCTBEHHO, HEOBXOAMMO 3HaHVe Myra-
Ma, MyraMHbIX MHTOHaLIWIA, N 3HaHWe 1>Ka30BbIX CTaHAAPTOB, VI YMEHWe OpraHn4HO Mc-
MoJIb30BaTh UX B AXa30BbIX KOMNO3NLMAX... LinTaTbl cOBCEM yLLIAM, HO MHTOHMPOBaHWe
NPUCYTCTBYET B IybuHe KaXkA0ro niacta, B NapTn KaXKAoro My3sblkaHTa aHcambs. 310
MOXHO Ha3BaTb NOMPOHNYECKOW azepbainfpkaHCKON A>Ka30BON My3bIKOM».

CerogHa Hacnegme Padura babaeBa fokasbiBaeT, UTO MHAMBUAYaAbHOE B AXa3e He
eCTb NpoTMBOBOPCTBO UAW OTpULaHMe oblenpuHaToro. iHanemayanbHoe B fxkase —
3TO TO, YTO He MO3BOAAET OBLLENPVHATOMY NPEBPATUTLCA B JOrMY, Hesbibaemoe Ha-
YeTHUYECTBO.

with the structure of classical jazz.... Azerbaijani music is fully based upon mugham,
that is why it is so important to know the intonations of mugham in order to know jazz
standards, and to be able to use them organically in jazz composition.... Nothing is left
of the original notes, but the intonations remain beneath each layer and within every
solo. This may be termed Azerbaijani polyphonic jazz music.”

Today, Rafiq's heritage proves that individuality in jazz does not necessarily involve
conflict or denial of the mainstream. The individual in jazz does not allow the main-
stream to become dogma.
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Har seydan avval, Rafiq Babayev bu glin Azarbaycan cazinin tarixi ve ananasidir.
Muasirlarinin yaddasinda Rafiq Babayevin 6zlinamaxsus tabassimi galib. O,
hayatdan getsa ds, xatirs fotolarinda ve onlarca videoyazilarda onun tebassimi
yasayir. Bunun sads tebassim olmadigi sonradan aydin oldu. Bu, harmonik
saxsiyyatin daxili alaminin inikasi idi. O saxsiyyatin ki, bir dafe gancliyinds daim
6z Yolu ile gedacayina ve imumbasari dayarlar Axtarisina sadiq olacagina gati
garar vermisdi.

Mpexae Bcero Padur babaes cerofHs — 3T0 UCTOPUA U Tpagmuus asepbaiig-
>KaHCKOro Jpkasa. B namaTn coBpemMeHHMKOB ocTanach ocobas ynbibka Padura
BabaeBa. OH yluen, a yabibKa XpaHUTCA Ha NaMATHbIX GoTorpadusx, B fecaTkax
BUAeo3anucein. M Bapyr ctano o4eBuAHO, 4TO 3TO bblia He NPOCTO yAabibka. To
6b110 OTpaXkeHWe BHYTPEHHEro COCTOSIHWS rapMOHUYHOW AUYHOCTU. YenoBeka,
KOTOPbIV OfHaX /bl B FOHOCTM TBEPAO peLuna BCerja ciefoBatb ceoemy MyTtn un
XuTb B Mowncke obLeyenoBeyecknx LLeHHOCTEN.

Today, Rafiq Babayev represents the history and traditions of Azerbaijani jazz.
His special smile remains in the memories of his contemporaries; he has gone
but that smile lives on in the number of photographs and videos. And suddenly it
quickly became clear that this was not an ordinary smile; it was a reflection of the
internal world of a harmonious personality. A personality who determined in his
youth that he will always follow his own path and dedicate his life to the research
of the human values.



Rafiq Babayev 1994-cii il martin 19-da ermeni terror taskilatlarinin Baki Metropoliteninda tératdiyi
birinci terror akti naticasinds faciavi suratda halak oldu.

Terror akti 14 insanin hayatina son qoydu, 49 nafar agir yaralandi.

Son illards yalniz Azarbaycanda ermani terrorunun qurbanlarinin sayr 2000 nafari ke¢misdir.

Pagur babaes Tparndecku nornb 19 mapta 1994 roga B pesyabrate nNepBOro TeppPopUCTUYECKOro
akTa B 6aKMHCKOM METPOIMONNTEHE, CrIIaHNPOBaHHOMO apMAHCKUMU TePPOPUCTNHECKUMM
opraHu3aunamm.

TepakTt yHEC xun3Hn 14 uenosek, 49 6bin0 TAXKENO PaHEHO.

3a nocaesHWe rogbl YNCA0 MOrMBLLIMX OT apPMSAHCKOro Teppopa ToNbko B AsepbaiigxaHe
coctaBaset bosee 2000 yenoBek.

Rafiq Babayev died tragically on March 19, 1994, as a result of the first terrorist act in the Baku Metro,
planned by armenian terroristic organizations.

This terrorist action took the lives of 14 people, and seriously injured 49.

The total number of people died as a result of the armenian terror during the recent years
only in Azerbaijan is more than 2000.
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